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Yana Rotner, in a series of frames that continues the form of her work in her
solo exhibition at the Bialik Museum and in the work she presented at the
Ramat Gan Museum of Israeli Art, saves this exhibition. It's more than that -
that is, beyond the fact that only her work is really brilliant, she also holds
everything else together and literally elevates the whole show up and down
and makes it to look cohesive and beautiful. Without it, there would have

been no point in writing about this exhibition.

Rotner does have an element of intra-artistic reference in an effort to reach the
heart of darkness, the black hole of the mysterious and the unknown in the artistic
experience. Rotner’s technique is to shoot with a 16mm film camera and then
select still frames from what she shot. This time she focused on a portrait of
Georgia O’Keefe photographed by Alfred Stieglitz, and the result is eight small, dim
frames, mostly body parts that look abstract, and only two of them emerge as
figurative - a woman’s waist, a shoulder/head wearing a hat, from the back. It
would be a mistake to subject the dislocation of this body to rigid feminist
criticism: Rotner works in a romantic but aware world where she serves as a
magician who saws the body only to reconnect it in a cathartic and powerful way.



The frames are framed, and this is in itself something that Rotner is doing for the
first time, in heavy black marble.

This is a decision that goes against the whole rationale of contemporary art,
especially in Israel, and there is nothing more correct than this decision. Like the
heavy and neoclassicist-wildly-exaggerated frames of the Slovenian Irwin group,
which become a significant part of what they frame, the same goes for Rotner -
the frames externalize, in just the right dose (heavy, black but still small frames) the
almost absurd balance in its aesthetic : A monumentality that is stored, as if
hidden, in the small and delicate-looking frames. Rotnher becomes more and more
brave with each new work and this time she comes out of the closet and decides
to make the frames in marble.

The salute to Georgia O’Keefe gives her a license to Kill softly.



